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"Fantasy is also the messenger of the unconscious of that very
eminent and mysterious personage...who arrives in his own time,
according to the moment, the place, even the season. This should
enlighten you and make you understand how difficult it is to answer
the 'why or how', since in the fatal crucible in which the work of art
is wrought, everything is dominated by the precious caprice of that
unknown...nothing in art is achieved by will alone. Everything is
done by dociley submitting to the unconscious. The analytical spirit
must be quick when it appears, but afterwards it is of little importance




Man is born alone, lives alone and dies alone, that is, within
himself. We of our contemporary civilization are in constant search
for truth and meaning. Within our structure man has shown evidences
of the absurdity of his situation. In Samuel Beckett's "Waiting For
Godot"
we find an expression of contemporary man hamstrung with the
hope that Godot will reveal himself, and deny the fact that man has
evolved periodically into a near god. Man has written and painted
his signals of truth of a highest order, that reverts back to his
primitive condition of merely being a foot away from the darkness.
Religion or religious ideas have existed since the beginning of time
along with the possible absurdity of man and his relationship to
unanswerable mysteries of life. We find evidences of this within the
church, its mythological characteristics and somewhat antiquated
ideas. Considering the problem of overpopulation existing today,
there is a lack of a rational change-of-attitude in dealing with the
problem. However steps are being taken to clarify a more meaningful
attitude toward man today. The Ecumenical Council may perhaps be a
signal of a basic change that is needed, in view of the realization
that our society is presently involved in a transition from a
conventional to perhaps a more humanistic one. If
J
complexities
of our society are overlooked and needed
chan^
_ are neglected, the
antiquated historical notions of the church will have lost their
meaning completely. The church and Christianity
seem to be declining
as the prime movers. We do not seem to have the unity of thought that
existed in the past.
The contemporary psychologist has pried open
new avenues to
inspire a certain amount of self revelation. At this point however,
our societal development contains truths , but is still somewhat of
a myth. Through the combined efforts of the psychologist and the
artist, man can gain in his weakest area ; this area being self under
standing. In dealing with the materialistic aspect of our society
such as production, status symbols and power, our society is moving
so rapidly that it outstrips our philosophical views. Because of the
fact that people have more time savivg devices, and a means to complete
their chores more rapidly, we are left with more free time.
In this free time we may respond to and become more eager to embrace
a meaningful philosophy.
There are evidences that we are not moving in this direction
of meaningfulness, but rather toward a non-objective type of
existence. This brings about the question of self-destructive elements
which are evident in our society. The growth of technology has advanced
so rapidly, perhaps more so than our emotions or philosophy are capable
of controlling. A country cannot exist or function on self-destructive
elements such as homosexuality. This element has also been related
to the "myth" of pop art. The various forms of escapisms such as
L.S.D., frugging,
"spectator"
idleness, Murray the K's aerodrome,
are other manifestations. There is a need to re-evaluate the basic
and meaningful solutions to the task of living successfully.
Che needs, I feel, to "search
for"
-what Chagall calls "an
innocent newborn language." "There are no stories to my
pictures,"
he says. "No fairy tales, no popular legends...To call anything that
appears illogical, a fantasy or a fairy tale is to admit that one
does not understand nature. (Xir whole inner reality is perhaps more
real than the apparent
world."
The sub-conscious side of man is important, since so much of
our public resources are faulty. The artist must be in constant
search to provide nourishment needed in dealing with our individual
and collective subconscious. It is healthy for one to have a
private world.
An interesting story is told of Minos, who was ruler of Crete.
He had as one of his servants a man named Daedalus, who was a
skilled mechanic and an ingenious inventor. Daedalus devised a
labyrinth for Minos, in which was confined a minotaur.
Later Daedalus lost the favor of Minos, who imprisoned him and
his son, Icarus. Daedalus set his mind to work on finding means to
escape. Finally he devised a pair of wings for himself and a pair
for Icarus. He fastened them to his own shoulders and to those of
the boy, using wax as the binding material. Thev both triumphantly
flew away. Swiftly they skimmed through the air, and closer they
came to the mainland. But Icarus, filled with excitement and
exhilaration, soared higher and higher towards the sun,
despite
the cries and warnings of his father. At last he flew so high that
the heat of the sun melted the wax, and off dropped the wings. He
plunged downwards into the sea and was drowned.
We today, like Icarus, often miss our mark in life by setting
a level of aspirations so high that we lose ourselves in dealing
with the unanswerable and living with the gordian knot. I accept the
fact that man is capable of contributing only so much as a comm
unicator. I hope to avoid the trap of Icarus by humble acceptance
of the fact that some of the major questions plaguing man for a
lifetime are perhaps unanswerable. Perhaps Voltaire may have been
right in his final lines of
"Candidej'
"gentlemen let us hoe our
gardens". This is to say that a high level of aspiration is not
worth while, but one must approach art communication with wisdom
and a touch of humility.
The structure of the average person is that of having ideas
but not being able to express them. People are locked in their own
vault. In painting a mythological world, I hope that I can break
the barrier of silence and offer a real communication. Perhaps
it is not a poignant truth, but I feel that my mythological world
provides a healthful nourishment to the subconscious side of man,
which is a signal of direction where truth may be found.
MUSEE DES BEAUX ARTS
About suffering they were never wrong
The Old Masters: how well they understood
Its human position; how it takes place
While someone else is eating or opening a window or
just walking dully along ; .
How, when the aged are reverently, passionately waiting
For the miraculous birth, there always must be
Children who did not specially want it to happen, skating
Cn a pond at the edge of the wood :
They never forgot
That even the dreadful martyrdom must run its course
Anyhow in a corner, some untidy spot
Where the dogs go on their doggy life and the torturer's
horse
Scratches its innocent behind on a tree.
In Bruegal's Icarus, for instance: how everything turns away
Quite leisurely from the disaster; the ploughman may
Have heard the splash, the forsaken cry,
But for him it was not an important failure ; the sun shone
As it had to on the white legs disappearing into the green
Water ; and the expensive delicate ship that must have seen
Something amazing, a boy falling out of the sky,






















Plate 5 "KALI YUGA", color not true.
FOOTNOTES
1
John Rewald, The Museum f Modern Art, ODILON REDON, GUSTAVE MOREAU,
RODQLPHE BRESDIN. PP. 24-25.
2
Marc Chagall, My Life, (New York, 1960), p. 69.
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PARIS THROUGH THE WINDOW
(1913) is Chagall's fantasy view of his
adopted city. Today he calls the para
chutist "a precursor of the
cosmonauts."
